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Synopsis 


This is the story of the frustrations of a father, sending his “dish” 
of a daughter to college. The father, Frank Michaelson (JAMES 
STEWART), is a respected lawyer and chairman of the School 
Board, who is called to account by Hector G. Ivor (JOHN McGIVER), 
vice chairman of the School Board, because of flamboyant publicity 
regarding Frank’s strange behavior. Michaelson had been reported 
arrested for participating in a riotous sit-in strike over banned books, 
arrested with an alleged Chinese mistress in Paris and jumping into 
the River Seine in what appears to be the nude. A newspaper edi- 
torial demands he resign from the Board. 

It is Michaelson’s explanation of these episodes that is the story 
of “Take Her, She’s Mine.” 

Michaelson and his wife Anne (AUDREY MEADOWS) find their 
lives complicated by the fact they are the parents of a “dish,” Mollie 
(SANDRA DEE) and a budding “dish,” Liz (CHARLA DOHERTY). 
The father is bent on protecting Mollie at all costs, unaware that 
most of his fears result from an overly alive imagination. 

At 16 Mollie learns something of the facts of life when her art 
teacher, swimming pals and assorted males find her a luscious’ mag- 
net. When she heads for college, her father attempts to lecture her 
on the value of virtue and education, but he is stymied by the swains 
intent on saying goodbye. 

At Hawthorne College, Mollie and her roommates, Adele (CYN- 
THIA PEPPER) and Sarah (JENNY MAXWELL) look over the 
Ivy League college men who are out in force to look over the new 
crop of freshmen. Mollie’s never-finished letters home help fire her 
father’s lively imagination. 

Although Mollie adroitly outmaneuvers the males, her father’s 
worries come to a head when Mollie writes that she and another 
college friend, Linda (MONICA MORAN) are singing folk songs 
in a coffee house. She sends a recording to prove it, and the back- 
ground voices prompt Papa to rush East. 

“The Sleeping Pill,” the beatnik coffee shop where the girls sing, 
is a creep joint run by Linda’s boy friend Clancy (JIM NABORS). 
Other entertainment is provided by Alex (ROBERT DENVER) who 
recites very blank beat verse as he strums a guitar. Mollie and Linda 
are so busy doing dishes between singing chores that Frank, re- 
lieved to find the place more mental than physical, agrees to meet 
his busy and socially conscious daughter at her next protest—a sit- 
in demonstration against the banning of a controversial book. 

Horrified, Frank attempts to lecture Mollie about paying atten- 
tion to her school studies, and he reprimands Mollie’s main suitor, 
Henri Bonnet (PHILIPPE FORQUET), for keeping his arm around 
her while he is talking to her. Nevertheless, he is so incensed with 
the Mayor’s refusal even to listen to Mollie’s plea, he protests the 
right of the students to be heard and is himself jailed. 

The charges are dropped, and he returns home only to be followed 
soon by Mollie who flunks out of college. 

Home again, while Mollie is busy with her painting, Frank and 
Anne wonder how they’ve gone wrong as parents, when, much to 
their surprise, Mollie receives an art scholarship at the most im- 
portant art school in Paris. The scholarship is sponsored by a famous 
young artist, Henri Bonnet, a name that doesn’t register with Frank 
until much later. 

Mollie’s letters from Paris are no help, for from them her father’s 
imagination conjures her up in a number of risque situations. His 
worst fears seem realized when Mollie makes a national magazine 
layout as a protege of Henri Bonnet, who turns out to be the young 
man with her at the sit-in. Henri has painted Mollie as a five- 
breasted girl. 

Frank flies off to Paris where his lack of French frustrates him 
with taxis and in hotels, until Pope-Jones (ROBERT MORLEY) a 
friendly Britisher, who also is having daughter troubles, helps 
Frank—in some ways that prove hindrances. 

Frank goes to Mollie’s crowded ‘flat, where her five attractive 
roommates, knowing Mollie is somewhere with Henri, produce an 
obviously fibbed story. Unable to find a cab to return to his hotel, 
Frank goes across the street to a bistro to phone, He is assisted by 
a Chinese girl, Miss Wu (IRENE TSU), only to get caught in a 
police raid, piled into'a police wagon with Miss Wu and an assort- 
ment of women of ill repute and caught by press photographers. 

Mollie and her father finally get together in Paris, where she 
admits she loves Henri and he loves her, and the only thing stopping 
their marriage is that Henri’s aristocratic parents, having seen the 
photo of the seemingly drunken Frank with the Chinese girl, would 
hardly approve. 

Frank and Mollie quarrel over her refusal to return home, and 
Pope-Jones, to whom he confides, suggests they attend the costume 
ball on a Bateau Mouche on the Seine, where Mollie, Henri and his 
parents are certain to be. Frank attends the costume ball attired 
as Daniel Boone. He has difficulty finding Mollie, in “Cleopatra” 
costume, amid the 30 other Cleos at the ball. Just when he, Mollie, 
Henri and Henri’s parents, M. Bonnet (MAURICE MARSAC) and 
Mme. Bonnet (JANINE GRANDEL) begin to hit it off, Frank’s 
costume comes apart, and, chased by the photographers who think 
he’s the American film star, James Stewart, he dives into the Seine 
in his undergarments; lands on front pages again. 

Mollie, humiliated, decides to return home with her father, but 
Henri catches up with them at the airport. Frank winds up pleading 
Henri’s suit, and Mollie remains to marry him while Frank returns 
home alone. 

The School Board members, having heard Frank’s side of the sorry 
mess, not only sympathize with him, but begin to reminisce about 
similar incidents that have happened to them as parents. 

At home with Anne, Frank muses on the foolishness of fathers 
and assures Anne that even parents have to grow. Then he sees his 
younger daughter Liz in a bikini, realizes he has another “dish” 
on his hands, and, forgetting his lesson, begins to boil all over again. 
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Handsome Philippe Forquet plays Sandra Dee’s romantic vis-a-vis 
in “Take Her, She’s Mine,” the 20th Century-Fox comedy, in Cinema- 


Scope and De Luxe color, which will be seen at the 


se.» Lheatre 


starting .... The handsome young Frenchman makes his Hollywood 
film debut in this picture which also stars James Stewart, Audrey 


Meadows, Robert Morley and John McGiver. 
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James Stewart Plays One of His 


Favorite Types in Latest Comedy 


James Stewart is a winner: 
the prototype of what the motion 
picture industry and general pub- 
lic consider a star, Admittedly 
particular about the roles he 
portrays, Jimmy has a built-in 
sense of responsibility to movie- 
goers. He believes that motion 
pictures should be entertaining 
and offer a great variety of 
themes to ticket buyers. 

As far as his personal prefer- 
ence is concerned, he likes doing 
comedies, whodunnits and good 
westerns. He is very high on the 
current comedy he just finished, 
20th Century-Fox’s “Take Her, 
She’s Mine,” in which he gets 
into all sorts of comic situations 
while portraying the harried 
father of teen-age “dish” Sandra 
Dee. 

In this CinemaScope, De Luxe 
color comedy, Jimmy also co- 
stars with Audrey Meadows, 
Robert Morley, Philippe Forquet 
and John McGiver. It is based on 


the Broadway hit by Phoebe and 
Henry Ephron with a screenplay 
that has been internationalized 
by Nunnally Johnson. This makes 
the fourth picture in which Jim- 
my has worked with director 
Henry Koster, the last being “Mr. 
Hobbs Takes a Vacation.” 

Playing a father on the screen 
is a natural for Jimmy. He lives 
with his family—his wife Gloria, 
their twin daughters Judy and 
Kelly, aged 12, and Gloria’s sons 
by a previous marriage, Ronald, 
19, and Michael, 17. 

He has spent over a quarter 
century in motion pictures and 
captured just about every honor 
in the book, including an Oscar 
for “The Philadelphia Story” in 
1940, “Take Her, She’s Mine,” 
his 64th film, is the first he’s 
made since “Mr. Hobbs,” but in 
the interim he attended the Ber- 
lin Film Festival, where he won 
the Special Golden Bear Award 
as the Most Popular American 
actor. 


Philippe Forquet Has Enviable Luck 


Making First Hollywood Appearance 


Philippe Forquet, the handsome 
young Frenchman who makes 


handsome 
young French star, makes his 
Hollywood debut in “Take Her, 
She’s Mine,” the 20th Century- 
Fox comedy soon to be seen at 


Philippe Forquet, 


the .... Theatre. He co-stars 
with James Stewart, Sandra Dee, 
Audrey Meadows, Robert Morley 
and John McGiver in this Cin- 
emaScope, De Luxe attraction. 
MAT 1C 


his Hollywood film debut in 
“Take Her, She’s Mine,” had an 
enviable reception with his first 
scene in the picture. There were 
35 college-age beauties on hand 
to appear with him in the scene. 


Coming to Hollywood where 
he knew no one, he had been 
wondering, like any young man, 
how he would meet American 
girls. Thanks to the picture, his 
answer came easily and pleasant- 
ly. Philippe has the added pleas- 
ure of being the suitor of popular 
Sandra Dee in ‘Take Her, She’s 
Mine,” the 20th Century-Fox 
CinemaScope, DeLuxe color 
comedy which also stars James 
Stewart, Audrey Meadows, Rob- 
ert Morley and John McGiver. 


Forquet (pronounced For-kay) 
has been variously compared to 
Gerard Philippe and Alain Delon, 
and has been described as having 
the classic good looks of a young- 
er Louis Jourdan and the appeal 
of Montgomery Clift. 


Though a newcomer to Holly- 
wood, Philippe is not a newcomer 
to acting, having played second 
leads in four French pictures in 
Paris, where he also co-starred 
in two English-language films, 
Irwin Shaw’s “In the French 
Style” and “House of Sand.” Al- 
though he learned English at 
school in France as a child, he 
did not remember it and con- 
fesses he had seven hours a day 
of English lessons for two 
months before he made “In the 
French Style.” It was his test for 
this film that won him his role 
in “Take Her, She’s Mine.” 


James Stewart, Sandra Dee Head Cast 
of Comedy Film, ‘‘Take Her, She’s Mine’’ 


(Advance) 


James Stewart is back on the screen with another of 
those comedies which have made him famous and popu- 
lar. It’s 20th Century-Fox’s CinemaScope, De Luxe color 
attraction, “Take Her, She’s Mine,” which is set to open 
....at the.... Theatre. The equally popular Sandra Dee 


shares starring honors with ¢ 


Stewart, appearing as the teen- 
age daughter who gets him into 
any number of embarrassing, but 
comical, situations, 

These two are abetted by a 
cast which includes Audrey 
Meadows, well known for her 
television appearances with 
Jackie Gleason, Sid Caesar and 
Red Skelton, among others; the 
veteran British star Robert Mor- 
ley; a handsome newcomer from 
France, Philippe Forquet; and 
the dead-panned John McGiver. 

“Take Her, She’s Mine” deals 
lightly with the problem of rais- 
ing and disciplining teen-age 
youngsters. Or, perhaps, it’s 
about papa’s growing up with 
two teen-age daughters. The 
screenplay was internationalized 
by Nunnally Johnson from the 
Broadway hit play by Phoebe 
and Henry Johnson. Henry Kos- 
ter has added his experienced 
hand as producer-director. 

Jimmy Stewart is the well-to- 
do California lawyer who finds 
himself in hot water with the 
School Board, of which he is 
president, because of his knack 
for landing on the front pages 
in shocking, and often compro- 
mising, situations—always away 
from home. Sandra Dee is the 
elder of his daughters — the 
tempting “dish” who first goes 
East to college and then to Paris 
on an art scholarship. Her letters 
home prompt father to rush to 
her side each time he senses her 
innocence is being threatened. 

The knowing and calm mother 
who remains at home is Audrey 
Meadows. Incidentally, designer 
Travilla not only has given 
Sandra a wardrobe that would 
excite any girl, but also has 
dressed Audrey so elegantly that 
she will be the envy of mothers 
everywhere. Bright newcomer 


Charla Doherty is the younger 
daughter who gives promise of 
becoming an equally tempting 
sagen,” 

As the British father who has 
also had daughter problems, 
Robert Morley undertakes to ad- 
vise Stewart when they meet in 
Paris. As might be expected his 
Continental attitude does not al- 
ways coincide with Stewart’s 
American thinking, but he man- 
ages to get him to a costume 
party on a riverboat on the Seine, 
where Sandra is one of thirty 
Cleopatras and Stewart is Daniel 
Boone, with a costume that 
proves his “undoing.” 

Young and handsome Philippe 
Forquet is the Frenchman who 
is making his debut in American 
films in “Take Her, She’s Mine” 
as the artist suitor of Sandra. 
He was recently introduced to 
English-speaking audiences with 
a starring role in “In the French 
Style.” John McGiver plays the 
dyspeptic vice chairman of the 
School Board who finds it his 
duty to bring Stewart to “trial.” 

Background scenery is en- 
hanced with the beauties who are 
Sandra’s college classmates and 
those who are her roommates in 
Paris. Some catchy tunes by 
Jerry Goldsmith and some folk 
songs, sung by Sandra and Mon- 
ica Moran, have been incorpo- 
rated into the musical score. 
Monica is the daughter of Thel- 
ma Ritter and is making her film 
debut in this picture. 

Television fans will recognize 
other featured players, including 
Robert Denver, who brings his 
bearded countenance from “Do- 
bie Gillis” to play a_ beatnik 
guitar-playing “poet” in a coffee- 
house, and Cynthia Pepper, who 
was “Margie” on TV and is one 
of Sandra’s classmates in “Take 
Her, She’s Mine.” 


Daniel Boone meets Cleopatra in “Take Her, She’s Mine.” Actually 
it’s James Stewart and Sandra Dee as father and daughter at a cos- 
tume bail in Paris in this scene from the 20th Century-Fox comedy 


now showing at the. . 


.. Theatre. The CinemaScope, De Luxe color 


attraction also stars Audrey Meadows, Robert Morley, Philippe 


Forquet and John McGiver. 
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“Take Her, She’s Mine” Presents 
Smart, Practical Feminine Fashions 


What the well-dressed college 
girl should and should not wear 
is demonstrated in “Take Her, 
She’s Mine” by Academy Award- 
winning stylist Travilla’s designs 
for Sandra Dee. Sandra has 40 
outfits in the film, six of them 
“beatnik” fashions which show 
what not to wear; another six 
costumes for a montage sequence 
are too exotic, but the rest are 
smart, practical and attractive. 

Audrey Meadows, who plays 
Sandra’s mother, has elegantly 
simple, eminently wearable cos- 
tumes which will be the envy of 
every mother. As a matter of 
fact, Sandra’s and Audrey’s 
wardrobes were so appealing that 
both of them ordered a half 


dozen outfits each in different 
colors from Travilla for their 
respective personal wardrobes. 
Most spectacular and most ex- 
pensive outfit in the entire pic- 
ture was Travilla’s “Cleopatra” 
costume for Sandra to wear to 
a costume ball. The revealing at- 
tire was fashioned of $100-a- 
yard, 24-carat gold cloth, with 
jewelled girdle and bra, and a 
specially made gold asp crown. 
The crown was set above one of 
Elizabeth Taylor’s “Cleopatra” 
wigs, with a gold bullion braided 
black overwig, which so changed 
blonde Sandra’s appearance that 
her own mother failed to recog- 
nize her when visiting the set. 


James Stewart and Audrey Meadows are the harried parents of teen- 
age “dish” Sandra Dee in “Take Her, She’s Mine,” the 20th Century- 
Fox comedy attraction, in CinemaScope and De Luxe color, which 


Opens:..¢ . ab tner, 


.. Theatre. Produced and directed by Henry 


Koster, the picture also stars Robert Morley, Philippe Forquet and 
N 


John McGiver. 
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Audrey Meadows Happy There’s No 
Kitehen in “Take Her, She’s Mine” 


Audrey Meadows is at last out 
of the kitchen — professionally, 
at least. 

She is now co-starring with 
James Stewart, Sandra Dee, 
Philippe Forquet and Robert 
Morley in 20th Century-Fox’s 
comedy hit, “Take Her, She’s 
Mine.” 

“T don’t have a single kitchen 
scene in the picture,” says 
Audrey. “That’s why I’m so hap- 
py in this role. I’m de-typed. I’m 
playing a mother for the first 
time, a chic role for the first 
time. In fact, as the wife of the 
well-heeled lawyer played by 
Stewart, I have a fabulous ward- 
robe with 23 couturier outfits de- 
signed especially for me by Acad- 
emy Award-winning stylist Tra- 
a ?7 


brought to ner rote i 
She’s Mine” nine years of ex- 
perience as model and actress, 
the blonde young star chalks up 
a number of “firsts” as the 
daughter of James Stewart and 
Audrey Meadows. 

In this 20th Century-Fox Cin- 
emasScope, De Luxe color com- 
edy, soon to be released at the 
.... Theatre, Sandra plays an 
artist whose pictures earn her 
a scholarship to a French art 
school. She sings folk songs, ac- 
companying herself on a guitar. 
She goes on a beatnik kick, 
espousing various social causes 
with picketing and sit-ins. She 
wears a bikini for the first time. 
And she wears a fabulous 24- 
carat gold “Cleo” outfit in a cos- 
tume party sequence which 
makes her a sexy dazzler. 

Attracting attention first as a 
teen-age cover girl, Sandra got 
her first acting role as Vaughn 
Monroe’s daughter on his tele- 
vision show. Other TV shows fol- 
lowed, and she was discovered by 
Universal producer Ross Hunter 
who signed her for movies. On 
loanout to MGM, she made her 
first picture, “Until They Sail.” 
Back at Universal she has made a 
number of films, starting with 
“The Restless Years” and includ- 
ing “Come September,” “The Re- 
luctant Debutante,” “Gidget,” 
“Tmitation of Life,” “A Summer 
Place,” “Tammy Tell Me True” 
and “Tammy and the Doctor.” 

She is the youngest star to 
land among the Top Ten Box Of- 
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“We had the dingiest kitchen, 
the sloppiest clothes, the dirtiest 
pots and pans. I had more trouble 
slinging hash than saying my 
lines.” 

She seemed to stay in the 
kitchen, or in other crazy clothes 
in situation comedy scenes she 
did on the Sid Caesar and Red 
Skelton television shows, too, 


But if you think Audrey is 
sick of the kitchen off-stage, 
you’re all wrong. She’s working 
on the compilation of a cookbook, 
hasn’t got a title for it yet, but 
has several thousand recipes 
she’s collected since she was 
twelve years old, starting in 
China, where she and _ sister 
Jayne were raised by missionary 
parents, and continuing with 
twavale throughout the world. 


Sandra Dee is the luscious “dish” 
who gives father James Stewart 


and mother Audrey Meadows 
many anxious moments in “Take 
Her, She’s Mine,” the 20th Cen- 
tury-Fox comedy now showing 
at the .... Theatre. Also star- 
ring in the CinemaScope, De 
Luxe color attraction are Robert 
Morley, Philippe Forquet and 
John MecGiver. MAT 1B 


INGENUE Magazine Award 


i <—™~ 


20th Century-Fox is pleased to announce that 
INGENUE — the popular magazine ‘‘for the 
° sophisticated teen’’ — has awarded its ‘‘Ingenue 
Medal Award” for the month of December to 
‘Take Her, She’s Mine.’’ The award is given each 
month by the magazine to a product which the 
editors consider of outstanding merit. 
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INGENUE & E 
Plans are in progress for the mailing of 5000 


releases to high school editors and faculty ad- 
visors throughout the country. The release will con- 
tain information regarding the picture and the award. In addition, a placard will be 
available for display by retail magazine dealers plugging the picture and the award. 
The follow through should be made on the local level. 


INGENUE is also making available a quantity of cosmetic bags called 
THE INGENUE “‘TAKE HER, SHE'S MINE" BEAUTY BAG. 


— Promotion Pointers — 


FOLK-SINGING CONTEST 


Many national soft drink firms distribute their product on an independent franchise 
basis in each area throughout the country. All of them, and even some local concerns, 
are very promotion conscious. A picture that has such wide appeal as ‘Take Her, She’s 
Mine” offers an excellent opportunity for tie-ins on promotion deals made locally. For 
example, a ‘‘folk-singing’’ contest could be arranged with prizes ranging from a 
scholarship to a guitar like the ones seen in the picture. The contest could be promoted 
through tie-ins with the radio spots placed by the firm and also by putting banners on 
the trucks that deliver the product throughout the city. This can easily be adopted in 
your territory, and of course might be done with other than bottling companies. 


COLLEGE ACTIVITIES 


Since the picture deals primarily with the antics of a teen-ager leaving home for the 
first time to attend an out-of-town college, there are numerous activities which would 
lend themselves to promotion of the picture, such as 


® Ivy League Parades 

@ Panel TV shows citing the problems and advantages of going off to college 
® College art competitions at the theatre or in the school 

® Screenings for school publications’ editors 

@ Father-daughter photo contests (playing up the angle as seen in the film) 


®@ ‘Ballad-singing Hops’’ at schools sponsored by a local firm 


TEEN-AGE FEATURES 


Many newspapers have become ‘‘teen’’ conscious and feature a ‘teen-age’ page in 
their editions. It might be wise to contact the editor of this section, or page, to secure 
the newspaper's cooperation in a contest conducted through that department whereby 
winners could be guests of the paper at a screening of the picture. This should be quite 
propitious since you will be working on a property that features Sandra Dee, who is 
most popular with young fans, as well as another potentially popular star in Philippe 
Forquet. 


FOOTBALL SEASON TIE-IN 


‘Take Her, She's Mine”’ will be opening during the height of the football season, pro- 
viding an excellent opportunity to capitalize on this by tieing in with a major football 
event in promoting a float inspired by the picture. This could even be a competition 
between universities. 


CAMPUS FASHIONS 


Girls everywhere—on or off the campus—are eternally interested in fashions. It 
should be worthwhile to arrange a ‘‘TAKE HER, SHE’S MINE’’ FASHION PROMOTION 
in which a fashion show could be conducted with the cooperation of the theatre and 
merchants in the area with promotion via ads and other media. 


THEATRE LOBBY ADVANCE 


It might be a clever approach to turn your lobby, or portion of it, into an espresso 
coffee bar. You might even name it THE SLEEPING PILL, after the coffee house in the 
picture, and promote the props from local espressos. As a matter of fact, even a popu- 
lar deejay might be convinced to do a remote from the lobby. 


— Goya Guitar Tie-Up — 


Contact your local Goya guitar dealer (check with music stores in your area. If there are 
any problems, get in touch with Goya Guitar Co., 53 West 23rd St., New York, N. Y. 
10010). He will be happy to cooperate with you and your 20th Century-Fox representa- 
tive in setting up window and lobby displays as well as working out a contest suitable 
to your area. Folk-singing contests are just one of many ideas that might be used in this 
promotion, and prizes can be worked out on the basis of the scope of your campaign. 


— Trailers: — 
TEASERS 


Two teaser trailers will be available to give additional punch to your campaign. One 
is narrated by Jimmy Stewart and the other by Sandra Dee. Get these from National 
Screen, for they will do a pre-selling job with the wit and humor that dominates in the 
picture. 


THEATRICAL 


The two teasers are in addition to the regular trailer which catches as many of the 
hilarious highlights as time permits (After all, you can’t run the entire feature as a 
trailer, and that would be the only way to catch all of the humor!). But it will surely 
make your audiences want to see more. Get it also from National Screen Service. 


— Title Tune Recording — 


Jerry Goldsmith—one of Hollywood's most talented tunesmiths—has come up with a 
catchy tune that is played under the credits of the picture. And 20th Century-Fox 
Records is issuing a single of this tune with lyrics sung by Bill Ramal as a rock-and-roll 
rhythm number. Take advantage of this exploitation extra by getting deejays to play 
it, by featuring displays with stills from the picture in music shops and windows, by 
playing it in your lobby and between shows. 


FREE RADIO SPOTS 


With Jimmy Stewart narrating one series and Sandra Dee the other, there are spots of 
60, 30 and 20 seconds designed to catch your audience wherever they are listening— 
on the street with transistors, in cars and in the home. 


FREE TELEVISION SPOTS 


There will also be available spots for television, some narrated by Stewart and others 
by Dee. They are of 60-second and 20-second lengths. 


ORDER RADIO and TELEVISION SPOTS FROM: 
AD-PUB SERVICE DEPT. 
20th CENTURY-FOX 
444 WEST 56th ST. 
NEW YORK, N. Y. 10014 


— Telops — 


There are two styles of telops available— 
one with station I.D. and one without. Specify 
whether you want slides or telops. This is up 
to your station contact—let them decide. 
Also specify whether you want the ‘‘Shared 
1.D."" or ‘‘General”’ slides or telops. If you 
order the ‘‘Shared |.D.’’ include the call- 
letters of the station involved. This is essen- 
tial. Specify the title of the film. 
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Order from: 


QQ TITLE CARD CO. 
247 West 46th St., New York, N. Y. 10036 


THESE ARE NOT FURNISHED FREE BY 20th CENTURY-FOX 


POSTERS and ACCESSORIES 


Broadway's big comedy smash 
“even Junnier on the scrann ! 
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ALSO AVAILABLE 


SET OF (8) 11 x 14’s 

8 x 10 B/W STILLS 

GLO-COLOR STILLS 
SLIDE 


INSERT 
CARD 


aa xX 28 


30 x 40—WINDOW CARD 


SATIN ACCESSORIES 


Special: three-piece streamer 
(top right), size 15 feet, $16.50 


each. Sectional valance (bottom 
right), $1.65 per running foot, 
minimum order 10 feet. Usher’s 
badge (left), 40 cents each. In 
U.S. order directly from the Na- 
tional Screen Service. In Canada, 
order from Theatre Poster Serv- 
ice, Ltd., 227 Victoria St., To- 
ronto, Ont, 
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EXPLOITATION EXTRAS 


eee AnA ppea Il to Artists — 


An important part of the story of ‘‘Take Her, She’s Mine’’ is 
the fact that Sandra Dee has a talent for art which wins her 
a scholarship to a French art school in Paris. She is shown 
painting at her California home and in France with her 
““sponsor,’’ young Philippe Forquet, the handsome French- 
man who is making his debut in American films in this 
picture. 
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Tae her. DOOR 
ShES MINE. | PANELS 


There comes atime GT 
in every father’s tite * 


aver father Throughout the country there is widespread interest in art 
becomes 
“babe. 


This striking set of four door panels, 20 x 60 —painting and otherwise—not only among professionals 


and in color, will add an impressive plus to but also among amateurs who welcome chances to win 


your house front display. They emphasize meleriale necessary to Jhetr art. 


the comic nature of the picture. There is a M. Grumbacher, Inc. 
place in every theatre for them, whether has arranged a national tie-up with the picture which 
they are used as door panels or in some should prove mutually beneficial. This company is one of 
other way — singly or in pairs over doors the largest manufacturers and importers of artists’ materi- 
or mirrors, as standees in your lobby, flank- 
ing your refreshment stand, in front of the 


theatre or in eye-catching window displays. 


als in the country, with nearly 1,000 retail outlets. Local 
exhibitors should contact their 20th Century-Fox field man 
who will help arrange through local Grumbacher outlets 
for displays or contests which will be appropriate for your 
individual situation. In case of any difficulties on the local 


ORDER FROM 
NATIONAL SCREEN SERVICE 


level, contact Mr. Dan Daniels at M. Grumbacher, Inc., 
460 West 34th Street, New York, N. Y. 


Theme Song Recording 
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20th Century-Fox Records is issuing an instrumental ver- 
sion of the ‘“‘Take Her, She’s Mine’’ theme music as a 45 
r.p.m. recording. Contact your local dealer to make ar- 
rangements for such promotion boosters as displays in 
record stores and in the theatre lobby for playing over 
radio through deejays, joint newspaper advertisements 
and playing in your lobby or during intermissions in the 
theatre. 


For Camera Fans 


Camera retail supply outlets offer excellent opportunities 
for promotional tie-ins. For example, in the New York 


area, exhibitors have been able to capitalize on a promo- 
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K tion by a large camera supply outlet which is featuring a 


2 e vast advertising campaign. In conjunction with a big spe- 
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DeLuxe 
CinemaScope 


cial sale, the outlet is holding drawings of numbers for 
COLOR By © 


Deluxe prizes in which the customers can win tickets for a showing 


CINE SCORE 


of ‘‘Take Her, She’s Mine’’ as guests of the camera com- 
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—Talk With the Stars — 


Arrange with your local telephone company for a tie-up whereby they lend you 
phones for a lobby promotion stunt. Using stills, such as 72/M/2 and 72/M/56 
as shown here, make blow-ups and cutouts of the stars and have the phones in 
your lobby hooked up through these standees to a recorded voice. By using the 
voices from the teaser trailer, you can make a tape recording at the end of which 
the manager’s voice could give details of the playdate. When a patron in the 
theatre lobby picks up the phone he can “‘talk with the stars’ —Jimmy Stewart 
or Sandra Dee—urging him to see the picture. 


Still 72/M/2 Still #72/M/56 


Copyright © MCMLXIII, Twentieth Century-Fox Film Corporation. Printed in U.S.A. 


Scanned from the collections of the 
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